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Inheritance and innovation: symbolism in Edith Sitwell’ s poems
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Abstract: Edith Louisa Sitwell ( 1887-1964) was a 20th century British modernist poetess in the first half of
the 20 th century. She was deeply influenced by French symbolism, and showed great dissatisfaction with the

realism advocated by contemporary poets. Instead, she laid stress on the artistry of poetry, suggesting that art

is the transformation of life. Like other modernist poets, Edith revealed, through her poetry, the emptiness and

anxiety of modern people. Moreover, she also strove for innovation by setting strange images in lines, and by

emphasizing the sound elements. Therefore, her poetry evolved to become superior to the rigid and weak co-

temporary style, and established itself to be unique in the 20th century’s English poetry.
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Daisy and Lily,
Lazy and silly,

Walk by the shore of grassy sea,—

Talking oncemore’ neath a swan—bos-
omed tree.

What fashions have been and what
fashions will be ,—

What tartan leaves born,

What crinolines worn.

By Queen Thetis,

Pelisses

Oftarlatine blue,

Like the thinplaided leaves that castle
crags grew;

Ladies, how vain, —hollow, —

Gone is the sweet swallow, —

Gone, Philomel! [2]144-145
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Beneath the flat and paper sky

The sun, a demon’s eye,

Glowed through the air, that mask of
glass;

Allwand’ ring sounds that pass

The busy chatter of the heat

Shrilled like aparokeet;

And shuddering at the noonday light

The dust lay dead and white
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